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Processing of written communication
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Processing of Written Communication: In the Eye
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Processing of Written Communication: In the Eye
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Processing of Written Communication: In the Eye

Saccade
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One-morning,-wheh-Gregor Samsa-woke from-troubled dreams,
he found himself transformed.in his bed.into-ahorrible vermin.
He lay on-his-armour-like back,andif-helifted his head a-little

he could see his-brown belly-slightly domed-and-divideddoy
arches into stiff sections. The bedding-was hardly able to-cover
It and seemedready to-slide off any moment. His many-legs,
pitifully thin-compared-with-the-sizeof the rest of him,-waved
about helplessly-as-he looked.

"What's happened to-me?*“he thought. lttwasnta dream. His
room, a proper human room-although-atittle too-small, lay
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Processing of Written Communication: In the Brain

Visual Cortex

R AR




Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.
He lay on his armour-like back, and if he lifted his head a little
he could see his brown belly, slightly domed and divided by
arches into stiff sections. The bedding was hardly able to cover
It and seemed ready to slide off any moment. His many legs,
pitifully thin compared with the size of the rest of him, waved
about helplessly as he looked.

"What's happened to me?" he thought. It wasn't a dream. His
room, a proper human room although a little too small, lay
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Processing of Written Communication: In the Brain

One morning, when Gregor Samsa woke from troubled
dreams, he found himself transformed in his bed into a
horrible vermin. He lay on his armour-like back, and if he
lifted his head a little he could see his brown belly, slightly
domed and divided by arches into stiff sections. The bedding

was hardly able to cover it and seemed ready to slide off any

moment. His many legs, pitifully thin compared with the size
of the rest of him, waved about helplessly as he looked.

“What’s happened to me?” he thought. It wasn’t a dream.
His room, a proper human room although a little too small,
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Processing of Written Communication: In the Brain

ONE MORNING, WHEN GREGOR SAMSA WOKE FROM
TROUBLED DREAMS, HE FOUND HIMSELF TRANSFORMED IN
HIS BED INTO A HORRIBLE VERMIN. HE LAY ON HIS ARMOUR-

LIKE BACK, AND IF HE LIFTED HIS HEAD A LITTLE HE COULD
SEE HIS BROWN BELLY, SLIGHTLY DOMED AND DIVIDED BY
ARCHES INTO STIFF SECTIONS. THE BEDDING WAS HARDLY
ABLE TO COVER IT AND SEEMED READY TO SLIDE OFF ANY
MOMENT. HIS MANY LEGS, PITIFULLY THIN COMPARED WITH
THE SIZE OF THE REST OF HIM, WAVED ABOUT HELPLESSLY

AS HE LOOKED.
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Processing of Written Communication: In the Brain

one morning, when gregor samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.
he lay on his armour-like back, and if he lifted his head a little he

could see his brown belly, slightly domed and divided by arches
into stiff sections. the bedding was hardly able to cover it and
seemed ready to slide off any moment. his many legs, pitifully
thin compared with the size of the rest of him, waved about
helplessly as he looked.

“what's happened to me?” he thought. it wasn't a dream. his
room, a proper human room although a little too small, lay
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain




Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain



Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Processing of Written Communication: In the Brain
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Vision Impairment
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Vision Impairment: Macular Degeneration ZEBIZ4AE

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.
He lay on his armour-lise asaiand it he lifted his head a little
he could see his brows v domed and divided by
arches into stiff sectio S00ing was hardly able to cover
It and seemed ready to SR8 O any moment. His many legs,
pitifully thin compared with the size of the rest of him, waved
about helplessly as he looked.

"What's happened to me?" he thought. It wasn't a dream. His
room, a proper human room although a little too small, lay
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Vision Impairment: Diabetic Retinopathy #EFRJEIEHEIELE
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Vision Impairment: Glaucoma &AM
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Vision Impairment: Retinitis Pigmentosa #EEGREZM4AE
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Vision Impairment: Visual Acuity Loss R DET
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Vision Impairment

40s 50s 60s 70s & 80s

Presbyopia Risk of cataracts Risk of all increases Increased cataracts

Dry eyes Macular degeneration Low lighting sight declines Colour vision declines
Increased presbyopia Age-related visual changes Visual field narrows

Increased red eyes
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Good Typographic Practice

e o g wher owmger somen weoae o o beand 0w
Lea - e e g - .- ;..i‘\‘- Ihii_‘d wng Foem Weeslsd
e vove g ofe sege T eole O ridied reara

L

o rersy, whee Grego Se e wole from roubiled
vy < wg, wme” Lregw Seas wosa o P oalves reara

o L

s e ben i o © o Do s aeaadhes Pesssams Foos Del.cl



Good Typographic Practice: Unambiguous Letter Shapes
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Good Typographic Practice: Unambiguous Letter Shapes
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Good Typographic Practice: Unambiguous Letter Shapes
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Good Typographic Practice: Unambiguous Letter Shapes
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Good Typographic Practice: Unambiguous Letter Shapes
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Good Typographic Practice: Unambiguous Letter Shapes

clear—dear
burn—bum
skivvy — skiwy
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Good Typographic Practice: Open Counters
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Good Typographic Practice: Open Counters
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Good Typographic Practice: Open Counters
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Good Typographic Practice: Width of Narrow Characters
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Good Typographic Practice: Width of Narrow Characters
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Good Typographic Practice: Heights

Cap height FvvZ/N\1k
x-height TvZz/N\1k fUrd 1

Baseline X—X51~ I l H

Ascender zone 7t &——>
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Baseline X—ZX51>




Good Typographic Practice: Heights
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Good Typographic Practice: Heights

Cap height

x-height

Baseline
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Good Typographic Practice: Heights
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Good Typographic Practice: Widths

Stoke Newington

Stoke Newington
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Good Typographic Practice: Widths
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Good Typographic Practice: Weights

otoke Newington
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Good Typographic Practice: Weights




Good Typographic Practice: Contrast

High / Low



Good Typographic Practice: Contrast
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Good Typographic Practice: Spacing

Hammersmith
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Good Typographic Practice: Spacing
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Good Typographic Practice: Spacing
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Good Typographic Practice: Spacing
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Good Typographic Practice: Line Lengths

One morning,
when Gregor
Samsa woke from

troubled dreams,

he found himself

transformed in his

bed into a horrible

vermin. He lay on his armour-like back, and if he lifted his head
a little he could see his brown belly, slightly domed and divided
by arches into stiff sections. The bedding was hardly able to
cover it and seemed ready to slide off any moment. His many
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Good Typographic Practice: Japanese
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Good Typographic Practice: Japanese

Kaniji
BT

Hiragana
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Katakana
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Good Typographic Practice: Japanese
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Good Typographic Practice: Japanese




Good Typographic Practice: Japanese




Consider the Audience
Consider the Usage

Follow Typographic Best Practice
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