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Award-winning information designer and data artist. Current exhibition: Visualising
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® HUMANS (PRIVATE MISSION TO ORBIT) ’ o e

@ HUMANS (UNCREWED TEST)

® HUMANS TO ISS A S $

® 1SS CARGO
SATELLITE LAUNCH

) STARLINK LAUNCH

LANDING STATUS

[5) ATTEMPTED
& SUCCESSFUL

®) ATTEMPTED
& UNSUCCESSFUL

YI) JPIIIIIIIFIITIIIIIIINIT D

sk NO LANDING
[EXPLOSION]

ROCKET cORES [N

NUMBER OF USES

LANDING TYPE

(1) DRONE SHIP AND RETURN
TO LAUNCH SITE
(z) DRONE SHIP AND RETURN
TO LAUNCHPAD
(3) RETURN TO LAUNCH SITE
(4) DRONE SHIP o 8
e
(5) OCEAN = ®
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(6) UNKNOWN 5 %
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GERM WARFARE

Antibiotic resistance is a global problem.
But which bacteria should we be most concerned about and where?

BIG BUGS

According to the World Health Organisation these four bacteria
cause some of the most common infections

MRSA E. COLI S. PNEUMONIAE K. PNEUMONIAE

Ctamhi/dnrancriic ALiro: 1c Cerbhorirbhirn ~nli Ctrontnarncriice NNOLIrfMmANnIAas UVlahecinllA mrnorimanmiao
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“Thief, deserted from army”,
The Criminal (1890), by Havelock Ellis
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INDICTMENTS BY AGE GROUP « 1800-1899

HOW TO READ IT =
é £ § Voices of non-elites are always hard to come

But one group is an exception: those of who we
the British criminal justice system in tl

| —

The big wheel on the right show the distribution
overtime (1800-99) of the indictments broken

down by age group. The () represents the Many of these convicts were illiterate. The

letters or diaries, so reconstructing anyt}

tal number of indicted lei - LET
:o cd;.:c - oul Th: Top ": ! or interests is difficult. But throug]
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188, be extracted of
convict tattoos.
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HOW ARE THE WEAPONS
CLASSIFIED? |
|
B33 |
The diagram below shows how many s 2 (!
times a weapon has been mentioned 7 ™ l\
during trials where the defendant was 1 . II
found guilty by category of offence (with all . 3 '
killing subcategories and all guilty verdict = % i
a - = Adetsilola froms
subcategories). Although the weapons have been 5= & éﬂ & c? % % C g ® el s
mentioned during trials, they were mostly stolen ~ :b::;: ;o:'b‘e;::’:;e I? Bl SRS N mn et Ll

and were no necessarily used to commit the offence. 1846, Londoa.



INDICTMENTS BY AGE GROUP ¢ 1800-1899 =
HOW TO READ IT

| —

The wheel on the right show the distribution
overtime (1800-99) of the indictments broken
down by age group. The () represents the
total number of indicted people ina
specific year. The age groups are
broken down by year and

displayed in the inner circle

from the outer edge of the
wheel showing the
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Voices of non-elites are always hard to come by in historical research.
But one group is an exception: those who were tried and convicted through
the British criminal justice system in the nineteenth century.
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REPORTED IN THE NINETEENTH CENTURY

Many of these convicts were illiterate. They left few autobiographies,
letters or diaries, so reconstructing anything of their voices, lives .
or interests is difficult. But through trial transcripts, punishment records and %,

Voices of non-elites are always hard to come by in historical research.
But one group is an exception: those who were tried and convicted through
the British criminal justice system in the nineteenth century.
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o embezzlement, extortion, game riot, threatening offences, seditious libel, fraud, perjury manslaughter, murder, robbery conspiracy, habitual assault with 5 | 8 2870
2 5 law offence, grand larceny, behaviour, vagabonding, seditious words, seducing — petty treason o criminal, illegal sodomitical intent, 3 7 I & I 3 2 3
@ 2 housebreaking, mail theft, petty wounding from allegiance, tax — abortion, kidnapping, bigamy, indecent
5 £ larceny, pocket-picking, receiving, offences, treason perverting justice, assault, keeping 3 5 27 9 22 4 9 I 1820
< shoplifting, simple larceny, piracy, returning from a brothel, rape, sodomy
stealing from master, theft from transportation :

a specified place i /- I 26 35 8 14 6 1830
pT?r?t:?wolszei;tr:f;st X 5 2 2 14 3 1 1840 ~
of the records =

w2 survived, that’s I 24 9 10 2 I 850 >

o

@ g A A l-> A why we see a large

i< number of cases. 4 i

o 135 33 u 25 2 2 5 1860
\ / / / I 38 24 22 21 2 5 I I 1870

4 i 1 L 4 p e il i 1 4 1 db i

we & Q@ d @ 4 Q@ JF Q2 J Q@ (& o 2 6 @& L @ o B e O G & o O f e 8 o o G B o o o) o & R 8 o) ) (o

Z = : : ; : ; : ; : : : : : : : 3| 3| b 2 2 36 ) 3 2

] 2 ; ] H & H H 5 ] H H i H Y H H i i H H H H H H H H H H & Z H H H H i & H i H i H H H 1880

Z O

A5 B BN DRI DU U U A T T I A B : , : ! L 1| S R 1800

502 60 8 6 207 19 205 66 30 2 62 G760 T Ty R T3 TG 29 8 1 2856 7R ) 7/ 8 27 10 40 7 2 41 9 7 1 16 6 1 2 1 ) 1 3 A A A A A A A A A
AUSTRALIAN
Author: Tiziana Alocci (www.tizianaalocci.com). Sources: The Proceedings of the Old Bailey (www.oldbaileyonline.org); Digital Panopticon (www.digitalpanopticon.org); British Library. Note: The method used to calculate the figures only counts instances of the words describing weapons during trials. REMEY REC T;; :;:.)r:{:;“ RATURE RSN LAY ‘:;‘i ;}-lrcl’:;d SEX IDENTITY

Please note the data doesn’t show what role the weapon had. Grand Larceny and petty larceny were abolished in 1827 when a new offence of (simple larceny) removed the distinction between grand and petty larceny. NUMBER OF TATTOOS BY SUBJECTS
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Data-driven
album covenrs
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“The use of non-speech
audio to convey
information”
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Sea level rise

42mm . . . - .
Source: National Oceanic and Atmospheric Administration (NOAA)
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Vassilly Kandinsky, Circles in a Circle,
1923, Philadelphia Museum of Art,
Philadelphia
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amples of Eno’s 'Tender Dividor’ lenticulars. Editions of 100,
exhibited at Paul Stolper gallery in 2016. Courtesy of Paul Stolper, London
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ED Home

Q Search

I | D Your Library

Create Playlist

®) Liked Songs o

-

M YourEpisodes o :
<. Saintls « 2019 « 4 songs, 19 min 34 sec

# TITLE PLAYS ®

Dancing In The Rain

1l 5,895 5:33
Saint Is, Sergi Yaro
Indana

2 5,106 6:17
Saint Is

Something In Common
3 9 8,551 5:41

Saint Is, Juan Hansen

The Phact
4 1,042 2:02

Saint Is

November 1, 2019

© 2019 Sum Over Histories
® 2019 Sum Over Histories

More bY Saint s SEE DISCOGRAPHY

'4

' <« @
Something In Common QO S M O = @ @ »

Saint Is, Juan Hansen
5:4

0:30
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Sounds
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'T_izia»na Alo'cci, DataRoutine,
experiment using a screen-tracking application to
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Activation Delay ™ Noise W Snoring Playback

O

0% 03 04 05 06 07 0¢
NOISE IN ROOM DURING THE NIGHT



HHTHIT Ul OIHIVLTTTY Vill 1o \1 /0)

Number of Recordings 44

Time of Recordings 12m 2s

Activation Delay Oh 15m

Factors None



Tiziana Alocci | tizianaalocci.com | ¥ Altiziana | tiz.alocci










4 Y V 2 ! v 3 {
+ * ( ) 3 .
v : o. : U P V . . f J A
iy oA . ‘ f | _ :
o . . ! )
& . v ! j ) ' ' 4 )
, , A B » 4
S 4 . i r —
! i\
_ E : ) 4 N\
| | | AR
A ! ) a 1 P : ' | \ , N\ 4
N 4 | ) - " ¢ y 4 B
_ g , . : i _ | W '
) ! \ BNt
d A
SN Y i \ ! ! !
f ! i ) ! N el
B : H
: ». T : ) . . m. A ﬁ
. J , 1) X : - cﬁ..
‘ , 4
4 . A . = | \ ®
|
I .
. ' a p ‘ ..
\ ) ) ) At a d
" ) L 'l | y e < -
. . ¥ g \
) | \ _
! ) |
' P X | ' _, ! " s fl !
_> -
[ \ p ! ' | .l.. d
“ ' . ) t.
| . g
{ b ' 2
! )
4 ! . ) —
. )
. | : : :
| y'
X ! | 0
y 1 3 q
| _ 4 1 T RGN
! ._ | !
: J r
E : ) ) q K oy A
. : )
’ . _\.
¢ : :
I’ ' Ly i ,. ’ ._ ../
D : .
\ . ¥
- d ! i : . . _\
: ¥ ) ]
3 ’ ' 1
' | | f i .
i ,._‘
s 2l
) [
J / X ! ! . !
\ | :
N : { : 3 ]
: /
- : ¢
: o i
0
s N .
|
\J .
A )
A )
V B
y ) - E
|
© —
J 1
J _4 |
¥ :
’ :
4
) |
\ y
L]
L] p ’
|
] 8]
!
4 \ ¥
i |
f | LN /)
_ 3
i %) '
: .
' ' ! A
. { &
! {
.
| 1/
: _ 1
i 3
|
|
:
© m— i
)
e ) _
| ]
—
|}
. \




o ___







Tiziana Alocci | tizianaalocci.com | ¥ Altiziana | (o) tiz.alocci




Tiziana Alocci | tizianaalocci.com | Y Altiziana | tiz.alocci




Tiziana Alocci | tizianaalocci.com | Y Altiziana | tiz.alocci

|

£
1
g

“\\\“\




tiz.alocci

o

Tiziana Alocci | tizianaalocci.com | ¥ Altiziana |







Tiziana Alocci | tizianaalocci.com | ¥ Altiziana | tiz.alocci




Tiziana Alocci | tizianaalocci.com | ¥ Altiziana | tiz.alocci

“The core of whatli
do IS research
and sketching™

Mark Lombardi




Thank you

. @tiz.alocci
L 4 @altiziana

www.tizianaalocci.com

WWW.necessity.ink

hello@tizianaalocci.com



http://www.tizianaalocci.com
http://www.necessity.ink

